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Essa S - - o ' C s Bogneriy

A Pattem of Anaiysss
‘

* Please bsa remmded that inero.ry exphcat!or*—-—that i, what you are n@mg ;asked

to provide in many Kiau uren as well as in resedt*ﬂh ‘papers. that combine close - -
reading of bhoth primary and secondary sources-—is essentially analytical in
nature‘ Analviicel writing traditionaliy requires the writer to preéen't a clear |
and precise thesis at the end of the mtmduct!on and to develop, or 4§!u<:.rate.
that thesis thmugh a series of. pa ragraphs that explain in detail how the writpr
arrived at the thesis. Such ex{p!ana&ory, or explicative, paragraphs ‘tend 1o Tollow
fairly predictabie patterns in ‘the presentation and substantiation of; ‘ideas. That
is, it -is cften pcssible to break down, or map, the steps that an auinmr mi 25 N
writing the analvtical paragraph. I will provide vou with one such "map" in this

~ handout. - : S _ S

Successtul authors m‘tultweéy fol!czw c,uch «)rgamzaticnai m@thodb pr@ sisely be-

cause they know that exacting readers demand them. Readars wani you not oniy
to assert but to support; th want yfnu not only to SUpPDOFT. but to explain the

significance of your support. "!hey demand, in addition, that you canbtamav keep
your cverali purpese in mind and that you remind them of the %egnuﬁmnrc of

your ee‘tai!s as they relate to that overall purpoess. They wamt fm.fmey, not oniy

tc hear your opmaon but also to see your reasoning abmtsoa amd c,eaT them
against their.own. ‘They do not wan+ to have to exert any energy of mmr, oW -

" io be able o follow the pr ogressaon of your ideas or to make sense of d*taals '

left. unpxpiamed or assertienssie,ft unsupburted Th@ wc:ork is yc;mm.-.

A!+hough ym.. may fmd excepmons. the paragrapm in mosi: literary erahcaﬂcm
tendfﬁbe writien accordinq ta the four-point pattern of anaﬁvsas ouﬂmwd pelow.
This pa.tt ern, may be recognizadble in a series of pchracsraphs, or it may be recag -
nizable in an individual paragraph. I am not presenting h@re “the only way 10
write' a paragraph.” Rather; I am sttempting to provide you with a blueprint
that accurately delineates wh i I have oboerved as the most common. and most
successful orgarnizational methbd of literary scholars exm:c:ex‘tmg & deki. it is
easily observabls, too, that student writers who leave out one or more os Lha
steps below, or add an irrelevant one, are oftén criticized fc:r writmg ‘poor”
p'xragraph&--cr, worse, no gdraqraphs at all. . } i

'dne bpst thing you can do m enhance ;,'oz,r amdym,al intuition is ta be ﬂis‘* read- -
ing-~and anal /zxng--thm/methqu of profes: sional writers writing dk\out !u@raﬁtur@
Then you can test the guade!mee, 1 cutline beiow 10 see whethcr yru nots other

‘tendencms,* ) B , : : : S I . ,

¢

1. Infe rence (sometlm@q mnea "agsertion,” "main idea,” “topic ')seﬁ'tanc:@")_‘
2, - Etaboratcon/further clarification of inference (if necessary) . : ‘
. 3.7 -, Supporting detail/quotations, clearly connected 1o the idea just presented.

_ So*'netimes this connection is provided by repetition of key wor ds Yrom the
prewdmg sentences; aaéne‘cmae.«s 1 is. provided with transitional expressions
such’ = “for example”; aome‘hmc-, direct quotations are ncorporate ed into.
the. autho s continuing ‘explanation of the iopic sentence as support. Whe\n
“the supp!;mg of detail to support an infersnce threatens 1o ‘make the

- paragraph unw:e!dv, it.is a good idea to begin a new paragraph with.a
“topic seritence that indicates that you are sontinuing along your present

!tines of ar gumentaﬂon. Something like “uaﬁr"uér»riy, Hawthorne clearly in-.
tended the name Faith to be intergreted on more than one !eye. r!aes not
shift the reader o a major sub- point but mdir'atea that you are continu-
ing & discussion of the symbolism of names in “Young Goodman Bruwn”
and that this pamg*a;:»h wm wncern itsalf Ua*‘tlc...uariy wrth th name -
Faith. _ : _ o ' STy '



-

i

H
P
v

- Examp

4. Re—emphabia of main &dca. Somcdm& au‘*hm's 'MH izave out ‘icmss !ast ~.,tc-sp,
" judging that.the preceding exanpla 5, inter mixed with discussion and,
’_explahatnc 0, -suffice to round out the- pmm being made in the paragraph.
"~ An a‘ttempt at re--ampha&zinc or fes tatmg )/()Un pomt haww@r, onm!d

somehcuw be madc. o

A br‘mf check of any Iat&ra,,’_“ pemodical that soamalﬁzes»m"presmting expﬁ!ca—-
tions should provide you .with sufficient working modelo of this type of organi-

‘zational method. Examine these two selections and cry to. map out lon your own

the different parts of threx@ paragraphs. I found ’che&z i about three minutes.
Whe»{wr'you are fafm!m wrth the works being cu.sc;ussed in Lh@se @xamgales is
o? no matter. Note pmmam y i:lpe orgammi;on of ei@mentsn) :

i

!5;

Ver‘y near i.he conclusion of each of the first th ~ee books of ~Paterson,
Wllli&ms apfproaches but ?mahy rejects the cc:mi‘os‘tmg puasebmty that a benevo-
lent, theavenly redeemer might exist 1 order the past and bring certainty to the
present. Near the end of Bool; 1, looking for "a'simpie thought,” the poet drives
cut to the country “where E:E'sc, convant of the Little Sisters of / St Ann pre-
tends a mystery” (38). And in Book Ii, which Is struciured around.Kiaus Ehren’s
sermon on’ the mountam,, Paterson’ abandens the urnhecded offer of Christian
snlvatlon, as “Le / pauvre petit ministre, swmqmg his arms, drov{m / under the

Cindifferent fragrance of the bass-wood / trees" (82). Finally; in Book III, which

in terms of nar+ative volce and thame is. the most. Bibli caHy ms»mr@sd beok in

. Fatersan, ‘la cepelia di S. Ro;,so evokas “images of arms and kne@s / hung on

nails® that no longer have. ' "ntbamng (148). The only god that can be dizcovered
in Paterson'is the mdlf*‘e.mnf' river that washes away-our iilusions. 01 spiritual -
cartainty--the dream of a heaven of dit pcsat;o.,.Any rr,.phca -of hope that the
poet can create in this world must be laid out "beside ths sﬁsding water” (145)
of the Passaic, where tha posm can share both the permanence of tocatson and
the foaraas’rence of change. . -

I

——Augus)tus M l\ohf.h ‘erom "w!c thams Paterson and. the Pa::e&r/ of Uﬁ carfé&h— g
" : o i o : S

Example 2
. . ‘ - ,, ) . ) ‘ . ‘ :, : , . . ro
i That this break from cciety, whether brief or permanent, is:a necessily

for the Self is again amphad in the twenty-six page "Contest of ch‘f " the final

poem of Mind B“eaths. After a long, tumultudUs meeting betwesn the: Bam and a
"boy," the main topic of which is "the arcient unear “thly Beauty” (MB i01), the
Bard’s vinal words 1o the ' boy' peint to this uitimate necessary semamtwn be-
tween World and- Inner Q@If "Hearts beating thru the worid’s Milis & Wires ... .
Carefiul to respect olr Heart, mindfui of Beauty’s slow working Ceym Machine”
(MB 117, emphagls added;. And finally the. poem ends. with anothes declaration of

- the dis cc»w*ry of the inner Seif as, the only worthy goal the only non-chaotic .

parmanwwe: Shmmg thru railroad windows on new-revealed faces. our own

inner forms!® (MB.118). Thus the major themétic pronouncement of - :de Ereathv__

is one which encourages nourishment of and communion with the mmay' Self, al
inner "form,” and which wauld, as well, suggest that mvoivemﬂrt wnh the

- -tragedies of. soriety is oniy & hindrance to achisving that ;nner pedce, which is,
_since all else is "hopeless,’ _.the only achievable goal feft. e

—-Jim Diggihson, "From Spc':ie‘éy to Seif: Ginsberg’s Inward T urh in Mind Breaths"
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