Final Klausur
L3E21

Periods 3 & 4

Non-Fiction

Shorter Works

Dougherty

Longer Works

Existentialism and Human
Emotions, Jean-Paul
Sartre

“The Myth of Sisyphus,”
Albert Camus

“The Wall,” jean-Paul
Sartre

“A Hunger Artist,” Franz
Kafka

“The Guest,” Albert
Camus

Foursome, Eugene
Ionesco

Kafka’s Parables

Choose one of the following topics for an essay.

No Exit, Jean-Paul Sartre

The Metmnm'phosis, Franz
Kafka

Waiting for Godot, Samuel
Beckett

.W/.ul
1. Write an essay on how one might use particularft:nets of existentialist
philosophy as explained by Jean-Paul Sartre in Existentialism and Human
Emotions to interpret either two of the shorter works or one longer work on
our reading list. In your essay, be sure to explain any principles of existen-
tialism that are relevant to the interpretations you later provide.

9. All of the literature on our reading list is concerned to some extent with
modern man’s responsibility—his responsibility to himself, to society’s institu-
tions, or to other people. Use the fiction that we have read to compare any
two authors’ views of individual responsibility in the modern world. You may
use the non-fiction to help you establish important points, but you should
ultimately examine how the fiction we have read makes implicit statements

about responsibility.
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Klausur Evaluation
Student:

Language/Style:
There are no plus or minus points for style.

Grade: (7,2) 6 (0 points)

Content:

Your opening discussion of Sartre’s concept of responsibility is, with the excep-
tion of a couple inaccuracies and imprecise words, generally clear. In paragraph two,
however, where you begin to deal with No Exit itself, you miss the opportunity to
link coherently the main concerns of existentialism that you presented in paragraph
one with the primary point that you'll make about the play. Paragraph one leaves off
with the idea of responsibility; paragraph two, in the beginning, merely mentions
“some principles of existentialism.” You must be more careful to proceed logically
from one paragraph to the next.

In your examination of Garcin, you adduce some appropriate examples to
illustrate his “cowardice,” according to Sartre, while he was alive. Your presentation
of these examples, however, is not always clear: you tend occasionally to refer
loosely to events that occur in the play, without attempting to orient the reader as to
where these events occur, when, etc. See page two, for instance, when you discuss
Garcin’s opening “the door.” What door? When? Such inattention to the continuity of
your argument will confuse most readers.

In your handling of Inez, you make many good points, but the points go largely
unsupported by specific references to events or scenes.

Grade: 3- (7 points)

Organization:

- The paper is often not as easy to follow as it should be, and this is due primarily
to a lack of adequate transitions, both transitions that link assertions to examples and
transitions that lead the reader logically from one major idea to another (see, for
example, the transition from paragraph one to two). You do, it is true, use basic
transitional phrases such as “for example” or “for instance” to introduce your
examples. But often in the course of presenting an example, you will refer to a key
occurrence—such as Garcin’s attempt to leave Hell through a doorway in the
characters’ “cell” toward the end of the play—and not provide enough information
concerning when or where this event occurred to orient the reader properly. In your
discussion of Inez, supporting detail is largely lacking.

You do, however, illustrate here a knowledge of the proper components of an
analytical paragraph. Although the presentation of your material sometimes seems
stiff, the overall structure of your paper is generally easy to follow.

Grade: 3- (7 points)

Final Grade = 4 (5 points)
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