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- the feﬂowing sentences. Such obvio
. pbut,” “for example,” “this. ﬂ'endency,' “in the next chapler” are useful, but remember that (1) B
these transitions should not start every sentence {they can be burled: “Smith, moreover...”),

- o . iboug’heg_iy‘ |
C@h@mm@ in Psragmpm E b

itis not enough to speak of unity land owgan!zataon in paragraphs unless one also ta!ks )
about coherence. The reacler, that is, must be able to follow your train of thougm ‘Coherence

is achigved ﬁargeiy by means of transitions and repetition.

,  Traneitions = A
Richard Wagner, commenting on his work as a composer of operas, once 'éaid “The art

| - of composition is the art of transition,” for his art moved from note to nots, measure {o

measure, scene to scene. ‘Because transitions establish connections between points, they -
contnbute to coherence. Here are some of the most common transmonai wmdes and |
phrases. ' :

. 1. ampiification or erﬁness s:mliarly likewise, and, also agam second thmd m'
- addiiion, furthermore, moreover, finally . : | N

2. emphasns ciweﬂy, squally, indeed, even more lmpon’am

3, contrast or concession: bui‘ on the canﬂrary, on the other hand, by contrasa‘ “of.
-course, hovvever, stifl, doubtless, no doubt nevertheless granied that, convensely, -
afthough, admlifedfy :

4. example: for example, a’or lnsfance as an. example spec;ﬁcally consider as an
Hiustration, that is, such as, like : ’

0
5. consequence or cause and effect: thus so then it i’oﬂows asa result therefore
hence o Lo . o

6. resﬁatemem in shon, mat lsi in eﬁ‘ect in other words

7. pace in the foreground, furﬁer back, in the distance

8. time: afterward, nevi then, as soon as, Iater uniil, when ﬂn&liy, lasi‘ at Iast
- 9. conclusion: i?na!iy, iherefore, thus, to sum up b

: ':

Make sure that each ssntence in f paragraph ie propeﬂy feéated to the ps’ecedmg and, :
s transitions or roadsigns as “moreover,”. “however,”

and {2) explicit transitions need not appear at all in a sentence, so long as the argument

. proceeds clearly. The gist of a paragraph might run thus: “Speaking broadiy. there were two

comic tmdltions . The fim . The seqond . The chief difference between them.... But both
“’radsﬂons L , ! R S S

Consm‘}er the folﬂowinos pas'agraph

'Foskﬁonsts are Just- bsgmmng to ﬂook at Africa A great quanﬁty of folkﬂore ma*eria!s
has been gathsred from African countries in the past century and published by
missionaries, trave*ers administrators, linguists, and anmropolog!s&sa csdemaﬂy to
their main pursuits. No fae!céworker has devoted himseif exclusively or even largely to

the recording . and ana!ysas oﬁ folklore materials, according. to a commitiee of the -

African Studies Assocnataon erepomng in 1956 on the state of research m the African -

aris. Yet Amca is the continert supreme for traditional cultures ﬁhat numss'e folklore.
Why this neglecﬁ’?

-



The reader gets the point, but the gecond sentence seems to contradict the first: the first
sentence telis us that folklorists are just beginning to look at Africa, but the nexttelis us that
lots of folidore has been coliected. An “afthough® betwesn these sentences would clarify the

- author’s point, especiatly if the third sentence were hooked on to the second, thus:

. Folidorists are just beginning to look at Africa. Afthough a great quantity of folidore
materlais has been gathered from African countries in the past cantury by mie-
lonaries, travelors, administrators, linguists, and anthropologists incidentally to their

~ main pursuits, no fieldworker Has devoted himsself.... A - .

Butthis revision glves; usan unéomfdsﬂably ﬂoﬁg second sentence. Further rei{ﬂsion would

nelp. The raal point of the original passags, though It is smothered, is that aithough many

people have incidentally coliected folidore materlals In 'Afﬂca,;.professﬂonal tolkiorists have

‘not been active there. The contrast ought to be sharpened:

FolKlorists are just beginning] to look at Africa. True, missionaries, travelers, ad-
ministrators, linguists, and anthropologists have collected a quantity of follders
materials incidertally o theﬁ; main pursuits, but.folk!oris&s have ﬂaggedv;to;ehmd. No

-fieldworker....

in mis;sfbev!sian the words that ofarify ars, of course, the small but Important vrords “true”
and “but.” The original paragraph Is a jigsaw puzzle, ‘missing some-tiny but necessary

'  Repetitlion , s

‘Coherence is achleved not only by means of transttional words and phrages but aiso
ihrough the repetition of key words. When you repsat ey words or phrases, or when you
provide clear substitutes (such as pronouns and demonstrative adjectives), you are helping
2 reader to keep step with your deveicping thoughts. Grammatical constructions t6o can

be repeated, the repstitions or paraliels iiniing the sentences or ideas. o ,
The purpose of science is to describe the world in an orderly scheme or language -
whichwiil help us o ook ahead. We want to forecast what we can of the futire behavior
of the worid; pariculary we want to forecast how & would behave urider several
alternative actions of our own befwesn wiich we are usually trylng to chooss. This is’
- avery limited purpose. &t has nothing whatever to do with bold generalizations about
- the univeisal workings of cause and effect 1t has nothing to do with cause and effect
~ atall, or with any other special mechanism. Nothing In this purposs, which is to order
the world as an aid to decision and action, impiies that the order must beiof one kind |

rather than another. The order is what we find to work, conveniently and.ignsﬁmcﬁvaﬁy.

itis not something we stipulate; it is not something we can dogmatize about. itis what
we find; it is what we find useful. L be o

. Notice the repstition of key words: “purpose,” ‘orderly” ,(“os‘dea")'.' v“wo*rid.‘? “behavior”
("bahave?), “actions” ("action"), ‘causie and effect.” Notice also the repeated cofistructions:

“we want fo forecast,” i has nothing to do with,” “it is not something we,” “it is what we -
find.>. S N Co S RS )

In the next example tha repetitions are less emphatic, but again they providé continuity.
St Kenneth. Clari’s The Nude s an imporiant book: and, luckily, it is also most

feadabls; but it is not 2 bedside boolc Each sentsnce nseds aftention because each -
. sentence is relevant to the whole, and the incormigibie skipper will som_eﬁmes find



h!mse!f ob!lged 10 turn back saveral pages, chapters even, in order to pick up the
thread of the argument, Does this sound stiff? The book Is not stiff because it is
dalightfully written. Let the student have no fears; he Is not going to be bored for a
moment while he reads these 400 pages; he Is going to be exclied amueed '
instructed, provcked, charmed irritated and surprised. :

* Noticé not only the exact (repetét!éns (“each sentence,” "steﬁ") but a!so the sllght varia-
tions, such as “an important book,” “not a bedside book®; “he is not going,® ‘heis golng,”
“ and the emphatic list of perticiples (“excited, amusad, Instructed,” and so on) at the
_ooncluslon - . .
. Tmnsm@m betwesn Paragmphs '

' As you move ﬂ‘rom one paragraph o the next—from one step In the development of your
thesis to the next—you probably can keap the reader with you If you make the first sentence
of each new paragraph a transition, or perhaps a fransition and a toplic sentencs. The first
sznience of a paragrapi that could fo!aow the paragmph quoted a moment ago on Kenneth
Clark's The Nude might run thus: ' |5

- Among the chief deinghts of thess 400 pages are the illustrations.

Clearly “Among the chi eﬁ‘ de!igh@ of these 400 pages” is a transltion, pickmg up the
reference to “400 pages” near the end of the previous paragraph, and the: rest of the

sanfence infroduces the topic—the itiusirations—of the new paragraph. Only ff your two o

oaragraphs are exremely complex, and you believe the reader needs fots of heip, will you
need fo devote an entire paragraph to a transition b«etween two other paragrgphs Ofien a
@m@ie tfansmona! word or phrase will suffice.

@m&agmph L@ngﬁh

~'

0? course hard-and-fast rules cannoi be made about the lengths of paragraphs but
more often than not a good paragraph Is betwesn cne hundred and two hundred words,
consisting of more thar- -one or two but fewer than eight or ten sentences. it is not a matter,
- however, of counting wordﬂ; of sentences; paragraphs are coherent biocks, su stantial units
of your essay, and the spaces betwsen them are brief resting places aisowing the reader to
talke in what you have said. One page of typing (approximately 250 words) is about ds.much
" asthe redder can take befcre requmng a slight break. On the other hand, one page of typing
" with half a dozen paragraphs is probably faulty because the reader Is too oftert imerrupted
with needless pauses and because the page has too few developed ideas: an: asseﬂaon is
mads, and then another, and another. They are unconvincing because they are not
auppomsd with detail. To put it ancther way, a paragraph is a room in the House you are

nusilding. i your essay Is some five hundred words long, you probabiy will not break it down
into morg than four or five rooms jor paragraphs; if you break it down mto a dozen
g:aragmphs the reader will feel he is &oming a rablbit warren rather than a house

Th@ Use and Abusge of, smﬁ Pamgs'@ph@

A short paragiaph can be eﬁectﬂve ‘when it summarizes a highty detailed previous o

paragraph of group of paragraphs, or when it serves as a transﬁion betweeh iwo compli-

cated paragraphs, bui unless you are sure that the reader needs a break; avoid thin

. paragraphs. A paragmph that is nc{ih ng but a,transition can usually be aiered Into a.
transitional phrase or clause or sentence that stans the next paragraph. : -



